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tive) and the drama. This standard division is comparatively re-
cent. It corresponds roughly to typographical differences: brief
poems, continuous narrative in verse or prose, dialogue. But
there are many exceptions, and many hybrid forms.

As the terms lyric, epic, drama apply both to spirit and form,
it is possible to establish (after von Hartmann) a ninefold divi-
sion: lyrical lyric, epic lyric, dramatic lyric; lyrical epic, epic
epic, dramatic epic; lyrical drama, epic drama, dramatic drama
(the lyrical lyric, the epic epic, the dramatic drama, may be
called pure lyric, epic, drama). Although we are suspicious of
such ingenious symmetry, this division is not in flagrant con-
tradiction with the facts, and examples of the nine subdivisions
are offered.

Genealogy of the Kinds. A theory widely accepted, and most
brilliantly expounded by Victor Hugo, considers the lyric as the
most primitive kind, then the epic, and finally the drama.
Hugo accepts the Bible as representative of primitive lyricism,
Homer as the incarnation of antiquity, Shakespeare as the sym-
bol of the modern age. The contradictions and dangers of such
generalizations are pointed out.

A genre may be considered as a machine; as a game with
conventional rules; as the keynote of a mood. In all cases, it im-
plies a certain consistency. We are inclined to accept the genres
at least as a convenience, with three provisos: (i) the list should
not be unduly simplified; (2) we should admit the validity of
hybrids; (3) respect for consistency should not lead us to ig-
nore the effectiveness of contrast.